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It is sometimes useful to record 

who gave you the reference/paper

Search for the reference in a well indexed database and 

record the index terms displayed in the record.

Where is the document 

located?  In the Library, in 

someone's office?

You may want to record if a cited reference search has been done (Web of 

Science) and where you have saved the search results.

•	what is the study about?

•	what problem does it address?

•	how did they conduct the research?

•	what were the main findings?

•	why is it important?

Ethics and photography in developing countries https://www.uniteforsight.org/global-

health-university/photography-

ethics

developing countries, ethics Online Article Those who take photos while participating abroad have an 

ethical responsibility to preserve the dignity of their subjects 

and provide a faithful, comprehensive visual depiction of their 

surroundings so as to avoid causing public misperceptions. 

Visual images are a cogent way to convey an experience to an 

audience and to evoke strong public emotions, as people often 

formulate their opinions, judgments, and behaviors in response 

to visual stimuli. In this way, the photographer wields 

substantial control over public perception. Photographers’ 

decisions about how to depict their subjects can entirely alter 

viewers’ perceptions

Afghan girl - 3rd world country

Pantall, Colin Rethinking the ethical judgement of photography https://witness.worldpressphoto.o

rg/rethinking-the-ethical-

judgement-of-photography-

2b7042cbeae3

famine, ethics, voyeur, photojournalism Online Article Ethical considerations, judgments, and actions seem, at first 

glance, to be straightforward.

Laying groundwork

Doud, R. Doud, R. (1964) Oral history interview with Dorothea 

Lange, 1964 May 22 | Archives of American Art, 

Smithsonian Institution. 22/05/1964 At: 

https://www.aaa.si.edu/collections/interviews/oral-

history-interview-dorothea-lange-11757

LOC Research/Assignment 4 folder Interview Transcript of interview with DL in 1964 More about Stryker. Nothing about 

MM.

Bennett, Lennie Bennett, Lennie. "A MOTHER'S STRENGTH KNOWS NO 

BOUNDS." St. Petersburg Times [St. Petersburg, FL], 11 

May 2008, p. 2L. Gale General OneFile, https://link-gale-

com.ucreative.idm.oclc.org/apps/doc/A178878270/ITOF

?u=ucca&sid=ITOF&xid=3975873f. Accessed 12 Jan. 

2020.

UCA Library Dorothea Lange, Migrant Mother, depression, Florence 

Owens, Geoffrey Dunn, 

Research/Assignment 4 folder Article  As this mother was doing in March 1936 during the Great 

Depression when photographer Dorothea Lange stumbled upon 

her at a California migrant workers camp near a field of ruined 

peas. With a click, Lange made history for herself and the 

woman, who became an enduring, iconic symbol of courage and 

survival but remained a mystery as a flesh-and-blood individual. 

To most people she has always been, simply, Migrant Mother. 

Her real story, in which she was a victim not only of 

circumstances but also distortions of personal memory and 

historical lapses, is far more complicated

Background

Dunn, G. Dunn, G. (1995) 'Photographic license : the story of 

Florence Owens Thompson, Dorothea Lange’s ‘Migrant 

mother’, and how her famous portrait haunted her for a 

lifetime' In: Santa Clara Metro 10 (47) pp.19–25.

Dorothea Lange, Migrant Mother, depression, Florence 

Owens,

Research/Assignment 4 folder Article More background about FT. 

Interviews with family members

Levine, L. Levine, L. (1988) 'The Historian and the Icon' In: 

Fleischhauer, C. and Brannan, B. (eds.) Documenting 

America, 1935 - 1943. Berkeley: University of California 

Press. pp.15–42.

http://nationalhumanitiescenter.or

g/ows/seminars/tcentury/fsaphoto

s/levine.pdf

Dorothea Lange, Migrant Mother, depression, Florence 

Owens,

Research/Assignment 4 folder Book section Just more background

Smithsonian Magazine Smithsonian Magazine (2002) Migrant Madonna. At: 

https://www.smithsonianmag.com/arts-culture/migrant-

madonna-60096830/

Internet Florence Thompson, Migrant Mother, Bill Ganzel, 

Dorothea Lange

Zotero Florence Thompson article Background: Also on https://link-

gale-

com.ucreative.idm.oclc.org/apps/do

c/A84352421/AONE?u=ucca&sid=A

ONE&xid=13584d21 (use this in 

bibliography)

https://www.uniteforsight.org/global-health-university/photography-ethics
https://www.uniteforsight.org/global-health-university/photography-ethics
https://www.uniteforsight.org/global-health-university/photography-ethics
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Stein, Sally Stein, S. (2003) 'Passing Likeness: Dorothea Lange’s 

‘Migrant Mother’ and the Paradox of Iconicity' In: Fusco, 

C. and Wallis, B. (eds.) Only Skin Deep: Changing Visions 

of the American Self. New York: Harry N. Abrams. 

pp.344–355

Internet Migrant Mother, iconicity, Dorothea Lange, Florence 

Thompson

Research/Assignment 4 folder Florence Thompson article Dorothea Lange's Migrant Mother is arguably the most familiar 

image f rom the Great Depression, haunting the nation and, in 

different ways, both the photographer and the picture's 

principal subject. Toward the end of her lif e, Lange was asked 

to wr ite about her most f amous photograph, She began that 

recollection by noting that some pictures take on a life of their 

own, overshadowing all the other pictures a photographer may 

consider to be equally, if not more important, Surely this image 

f its that description 

Deals with FT in later life too

The ArtSpace Editors (2018) The Story Behind Steve 

McCurry’s Iconic ’Afghan Girl’—And How He Found Her 

Again 20 Years Later | Art for Sale | Artspace. At: 

https://www.artspace.com/magazine/art_101/book_rep

ort/the-story-behind-steve-mccurrys-iconic-afghan-

girland-how-he-found-her-again-20-years-later-55612

Internet Steve McCurry, Afghan Girl Zotero Afghan girl, Steve McCurry article Background

Zeiger, D. Zeiger, D. (2008) 'That (Afghan) Girl! Ideology Unveiled 

in National Geographic' In: Heath, J. (ed.) The Veil: 

Women Writers on Its History, Lore, and Politics. 

Berkerley, UNITED STATES: University of California Press. 

At: http://ebookcentral.proquest.com/lib/ucreative-

ebooks/detail.action?docID=470853 

UCA Library Afghan girl, veil, truth, evidence, Steve Mcurry Research/Assignment 4 folder Book chapter What is it about a veil that poses such a threat to Western 

women? Once symbolizing reverence or mystery in Western 

culture, veiled women today signify tyranny, and lifting the veil 

has become a metaphor for freedom and democracy. As 

liberated women, we identify covered faces and bodies as 

constrained, but we fail to question how or why we see them 

thatway.An issue ofNationalGeographic promptedme to 

consider the implications of the rhetoric of the veil and how it 

plays in the ideological war being waged betweenWestern and 

Muslim values.

Conan, Neal Interview: Steve McCurry discusses a photo he took of a 

little Afghani girl who is a refugee 2001, , National Public 

Radio, Inc. (NPR).

UCA Library Steve McCurry, Afghan girl, Research/Assignment 4 folder Broadcast transcript

McCurry gives background to photo

Very short - just background

Edwards, H. Edwards, H. (2007) 'Cover to Cover: The Life Cycle of an 

Image in Contemporary Visual Culture' In: Reinhardt, M. 

et al. (eds.) Beautiful Suffering | Photography and the 

Traffic in Pain. Williamstown, MA: Williams College 

Museum of Art in association with the University of 

Chicago Press.

Internet Steve McCurry, Afghan girl, ethics Research/Assignment 4 folder Case study/book 

chapter

NB --- Covers everything I'm looking 

for. Has cross references to Migrant 

Mother.

Brilliant, R. Richard Brilliant, B. 2013, Portraiture, Reaktion Books. life cycle of portrait, Afghan girl Book chapter Cross referenced from Edwards, 

Holly (2007)

Lutz, C and Collins, J. Lutz, C. and Collins, J. (1991) 'The Photograph as an 

Intersection of Gazes: The Example of National 

Geographic' In: Visual Anthropology Review 7 (1) 

pp.134–149

OCA Resources NatGeo, gaze Documentary/Readings/Part 4 Journal article Cross referenced from Edwards, 

Holly (2007)

Lockman, Z & Rogan, E.L. Lockman, Z. and Rogan, E. L. (2004) 'Said’s Orientalism: a 

book and its aftermath' In: Contending Visions of the 

Middle East: The History and Politics of Orientalism. 

Cambridge: Cambridge University Press. pp.182–214.

UCA Library Orientalism, Muslim Documentary/Readings/Part 4 Book chapter Cross referenced from Edwards, 

Holly (2007)

Danto, A.C. Danto, A.C. 2002, "The Abuse of Beauty", Daedalus, vol. 

131, no. 4, pp. 35-56.

UCA Library beauty, suffering Documentary/Readings/Part 4 Journal article
Maybe for quotes

Cross referenced from Edwards, 

Holly (2007)

Benjamin, W. Benjamin, W. (1936) The Work of Art in the Age of 

Mechanical Reproduction. Translated by Zohn, H. 

Directed by Benjamin, W. (s.l.): Schocken/Random 

House. At: 

https://www.marxists.org/reference/subject/philosophy

/works/ge/benjamin.htm

Internet mechanical reproduction Art/Research Essay Cross referenced from Edwards, 

Holly (2007)

Costello, D. Costello, D. (2005) 'Aura, Face, Photography: Re-reading 

Benjamin Today' In: Benjamin, A. (ed.) Walter Benjamin 

and Art. London: Bloomsbury Publishing Plc. pp.164–184

UCA Library mechanical reproduction Documentary/Readings/Part 4 Book chapter Cross referenced from Edwards, 

Holly (2007)

Levi Strauss, D. Levi Strauss, D. (2005) 'The Epiphany of the Other' In: 

Between the Eyes | Essays on Photography and Politics. 

New York: Aperture Foundation. pp.42–50

Text suffering Between the Eyes Book chapter Cross referenced from Edwards, 

Holly (2007)

Hogan, N. Hogan, N. (2003) 'FACE OF ASIA: Steve McCurry 

Photographs' In: Afterimage; Berkeley 31 (1) p.13.

UCA Library Steve McCurry, icon, Afghan girl, propaganda Documentary/Readings/Part 4 Journal article
Just background on exhibition

Cross referenced from Edwards, 

Holly (2007)

James.S. James, S. (2002) 'Steve McCurry: Humanity in Colour' In: 

RPS Journal 142 (6) 07/2002 pp.140–141.

Internet Steve McCurry, Afghan girl Zotero Magazine Article
Background

Cross referenced from Edwards, 

Holly (2007)

Ramamurthy, A. Ramamurthy, A. (2009) 'Commercial photography, 

image banks and corporate media' In: Wells, L. (ed.) 

Photography: A Critical Introduction. (4th ed.) Oxon and 

New York: Routledge. pp.213–216.

Text commodity culture Photography: A Critical 

Introduction

Book section

commodification of image - decontextualization

Cross referenced from Edwards, 

Holly (2007)

BBC News Afghan ‘green-eyed girl’ on her future - BBC News (2017) 

Directed by BBC News. At: 

https://www.youtube.com/watch?v=cfY2zfv7_V0

Video Sharbat Gula, Afghan girl Zotero Video Interview with Sharbat Gula
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Barthes, R. Barthes, R. (1977) 'The Death of the Author' In: Image-

Music-Text. London: Fontana Press. pp.142–148.

Text anchorage, text Image-Music-Text Book chapter Cross referenced from Edwards, 

Holly (2007)

Botz-Bornstein, T. Botz-Bornstein, T. (2013) 'Veils and sunglasses' In: 

Journal of Aesthetics and Culture; Abingdon 5 At: 

http://search.proquest.com/docview/1629459854/abstr

act/7230E1FC75864E6CPQ/1

UCA Library veil, sunglasses, fetish Art/Research Journal article Both the veil and sunglasses aim to disrupt gazes. Marshal 

McLuhan has analysed sunglasses and their relationship with his 

system of hot and cool media. The attractive eyes of the veiled 

woman invite the gaze to further scrutiny. A general but 

relatively profound attraction is effectuated first, which will 

then create the desire to discover the rest of the face. The 

perceptual mechanics of dark glasses works the other way. Here 

the official part of the face is freely exposed, but it loses a part 

of its attractiveness because the deeper or ''real'' meaning of 

the features cannot be fully construed and, in many cases, is not 

supposed to be construed at all. By hiding in an apparently 

''cool'' way one's official facial expressions, the resulting play 

with desire and attraction makes the veil rather hot in the 

McLuhanian sense. Further, the article examines if the veiling of 

women prevents or fosters fetishisation and compares the veil 

to the technique of cropping.

Summarised in IAP

Mitchell, W.J.T. Mitchell, W.J.T. 2002, "Showing seeing: a critique of 

visual culture", Journal of Visual Culture, vol. 1, no. 2, 

pp. 165-181.

UCA Library aesthetics, art history, communication, cultural studies, 

discipline(s) and interdisciplinarity, image studies, media 

and media studies, pedagogy, poetics, rhetoric

Documentary/Readings/Part 4 Journal article  This essay attempts to map out the main issues surrounding 

visual studies as an emergent academic formation, and as a 

theoretical concept or object of research and teaching. After a 

survey of some of the resistances encountered by visual studies 

in fields such as art history, aesthetics, and media studies, and a 

suggestion that visual studies is playing the role of ‘dangerous 

supplement’ to these fields, the essay turns to a discussion of 

some of the major received ideas that have seemed 

foundational to both negative and positive accounts of visual 

studies. These received ideas or myths include notions of the de-

materialization of the image, and the erasure of boundaries 

between art and non-art, or visual and verbal media. They also 

include notions such as the very idea that there are such things 

as distinctly ‘visual media’. The political stakes of iconoclastic 

criticism (e.g. the overturning of ‘scopic regimes’) are also 

questioned, and an alternative (Nietzschean) strategy of 

‘sounding the idols’ is proposed. The essay concludes with a 

description of pedagogical strategies in the teaching of visual 

culture, centered on an exercise the author calls ‘showing 

seeing’

Cross referenced from Edwards, 

Holly (2007)

Price, D. and Wells, L Price, D. and Wells, L. (2009) 'Case Study: Image 

Analysis: The Example of Migrant Mother' In: 

Photography | A Critical Introduction. London and New 

York: Routledge. pp.39–49.

Photography: A Critical 

Introduction

Migrant Mother, Dorothea Lange, icon Case study/book 

chapter

Information is more of overview

Dotson, B. Dotson, B. (1979) Interview with Florence Owens 

Thompson, the Mona Lisa of the Dust Bowl. At: 

https://www.nbclearn.com/makeitmemorable/cuecard/

1526

Internet Florence Thompson, interview, Dorothea Lange Zotero Interview No salient information

Warner Marien, M. Warner Marien, M. (2014) Photography: A Cultural 

History. 

hard copy Photography: A Cultural 

History

p 280-282

Rosler, M. Rosler, M. (1992) 'In, Around and Afterthoughts (on 

Documentary Photography)' In: Bolton, R. (ed.) The 

Contest of Meaning. Cambridge, MA: MIT Press. 

pp.303–340.

The Context of Meaning & The 

Photography Reader

Florence Thompson, Dorothea Lange The Context of Meaning & The 

Photography Reader

Journal Article

Sandweiss, M.A. Sandweiss, M. A. (2007) ‘Image and Artifact: The 

Photograph as Evidence in the Digital Age’, Journal of 

American History, 94(1), pp. 193–202. doi: 

10.2307/25094789

LOC Dorothea Lange, Migrant Mother Research/Assignment 4 folder Journal article captioning and subjects 

perspectives

Solomon-Godea, A. Solomon-Godeau, A. (2003) 'Who is Speaking Thus? 

Some Questions about Documentary Photography' In: 

Photography at the Dock | Essays on Photographic 

History, Institutions, and Practices. Minneapolis: 

Universiy of Minnesota Press. pp.169–183.

Florence Thompson, Dorothea Lange Photography at the Dock Journal Article
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Fardy, Jonathan Jonathan Fardy (2017) Contract or Disobedience?: 

Reframing Azoulay, photographies, 10:2, 179-188, 

DOI: 10.1080/17540763.2016.1266692

social contract theory, Ariella Azoulay, citizenship, 

political agency, compassion fatigue, social plurality, 

author, legitimate violence, integrity, mass instrument, 

civil disobedience, passivity, ethics of consent, political 

intervention, 

Research/Assignment 4 folder Althusser, Louis. Philosophy and the Spontaneous Philosophy of the 

Scientists. Trans. Ben Brewster, James H. Kavanagh, Thomas E. Lewis, 

Grahame Locke, Warren Montag. Ed. Gregory Elliott. London: Verso, 

2011. Print.

Azoulay, Ariella. The Civil Contract of Photography. New York: Zone 

Books, 2008. Print.

Barthes, Roland. “The Death of the Author.” Trans. Stephen Heath. 

Image, Music, Text. New York: Farrah, Strauss, and Giroux, 1978. Print.

Barthes, Roland. Camera Lucida: Reflections on Photography. Trans. by 

Richard Howard. New York: Farrah, Strauss, and Giroux, 2010. Print.

Berger, John. “Photographs of Agony.” The Photography Reader. Ed. Liz 

Wells. London: Routledge, 2003. Print.

Fardy, Jonathan. “Of Civil and Social Contracts: Azoulay after Hobbes.” 

Philosophy of Photography 5.2 (2014): 133–43. Print.

Linfield, Susie. The Cruel Radiance: Photography and Political Violence. 

Chicago: The University of Chicago Press, 2010. Print

Sontag, Susan. “Photography Within the Humanities.” The Photography 

Reader. Ed. Liz Wells. London: Routledge, 2003. Print

Journal Article The Civil Contract of Photography by Ariella Azoulay has 

profoundly reshaped the critical study of photography. The 

concept of “the civil concept of photography” is as intriguing as 

it is ill-defined. This essay seeks to clarify it. It begins by 

situating Azoulay’s theory in the single context that has most 

dramatically stamped her thinking — Palestine. It is in her 

thinking through photography and the Palestinian question that 

her debt to, and divergence from, the tradition of social 

contract theory is clearly seen. It concludes that Azoulay’s 

central concept — “the civil contract of photography” — is 

better understood when seen from the combined perspective of 

Schmitt’s theory of decision and Thoreau’s concept of civil 

disobedience.

Ties in with Suzie Linfield's writings

Parsons, Sarah. Sarah Parsons (2009) Sontag's Lament: Emotion, Ethics, 

and Photography, Photography and Culture, 2:3, 289-

302, DOI: 10.2752/175145109X12532077132356

UCA Library emotion, ethics, Susan Sontag, Diane Arbus Research/Assignment 4 folder Solomon-Godeau, Abigail. 1994. Inside/Out. Public Information: Desire, 

Disaster, Document. Exhibition catalog. San Francisco Museum of 

Modern Art. New York: Art Publishers, pp. 49–62.

Sontag, Susan. 1977. On Photography. New York: Anchor Books.

Sontag, Susan. 1995 [1978]. Susan Sontag: The Rolling Stone Interview 

with Jonathan Cott. In Leland Pogue (ed.), Conversations with Susan 

Sontag. Jackson, MS:University Press of Mississippi, pp. 106–136.

Sontag, Susan. 2003. Regarding the Pain of Others. New York: Farrar, 

Straus and Giroux.

Sontag, Susan. 2006. On Self. New York Times Magazine September 10: 

52–58. Westerbeck Jr., C.L. 1978. On Sontag. Artforum 16(8): 56–60.

Journal article Rare is the discussion of ethics and photography that does not 

reference Susan Sontag’s groundbreaking collection of essays 

On Photography (1977). It was this accessible, sweeping book, 

quietly infused with the ideas of Barthes and Benjamin, which 

presented one of the first comprehensive explorations of the 

ethical challenges posed by the ubiquity of photography in a 

consumerist society. Sontag’s arguments about the power and 

danger of photography to anesthetize its viewers are well 

accepted in relation to photojournalism and documentary 

although they were modified somewhat in her 2003 Regarding 

the Pain of Others. This article considers the complex ways 

Sontag linked photography, emotion, and ethics with particular 

focus on her scathing critique of Diane Arbus’s work.

Seems to be a key text on ethics. 

Crops up quite a bit in cited 

references. Worth a look.

Altintzoglou, Euripedes Euripides Altintzoglou (2019) Digital Realities and Virtual 

Ideals: Portraiture,Idealism and the Clash of 

Subjectivities in the Post-Digital Era, Photography and 

Culture, 12:1,69-79, DOI: 

10.1080/17514517.2019.1565290

portraiture, idealization, post-production, 

post-digital, selfie, theatricality

Research/Assignment 4 folder See document Journal article All portraits play host to a number of antithetical tensions, 

such as “private” and “public,” “real” and “ideal,” 

without which they would be reduced to a type of 

unassuming identification of subjects. Whereas in pre-

modern times the artist was subject to the demands of the 

commissioner, after modernism the representational 

desires of the sitter began to clash with the creative 

intentions of the artist. Prior to the introduction of digital 

formats, this clash of subjectivities manifests itself in 

photography during the production of the work, the shooting 

of a portrait. Digital photography and post-production 

editing have expanded the methods for idealizing external 

appearance, a desire stimulated by the recent technological 

acceleration of production and circulation of more 

“manipulated” portraits than ever. In what ways, 

therefore, does the introduction of digital post-production 

editing and composite images affect this double clash in 

portraiture, between the real and ideal, and the desires of 

the sitter against the intentions of the artist? Moreover, how 

does the evolution of self-portraiture in the 

“selfie” affect the epistemological character of the genre? 

As such, is conceptual and aesthetic subservience a matter 

of technological possibility or creative determination?

Extremely interesting, but will take 

me off topic

Finnegan, C.A. Finnegan, C.A. 2001, "The Naturalistic Enthymeme and 

Visual Argument: Photographic Representation in the 

"Skull Controversy"", Argumentation and Advocacy, vol. 

37, no. 3, pp. 133-149.

ENTHYMEME, representation Research/Art Journal article Mentioned in Schwartz-DuPre 

"Portraying the Political …"
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Butler, J. Butler, J. 2007, "Torture and the Ethics of 

Photography", Environment and Planning D: 

Society and Space, vol. 25, no. 6, pp. 951-966.

UCA Library Research/Assignment 4 folder Butler J, 2004 Precarious Life: The Powers of Mourning and Violence 

(Verso, London)

Butler J, 2005a Giving an Account of Oneself (Fordham University Press, 

New York)

Butler J, 2005b, ``Photography, war, outrage'' PMLA 120 318 ^ 320

Salon 2006, ``The Abu Ghraib files'', 14 March

Sontag S, 1977 On Photography (Farrar, Strauss and Giroux, New York)

Sontag S, 2003 Regarding the Pain of Others (Farrar, Strauss and Giroux, 

New York)

Sontag S, 2004, ``Regarding the torture of others'' The NewYork Times 

23 May,

http://www.nytimes.com/2004/05/23/magazine/23PRISONS.html

Journal article Toward the end of Precarious Life (2004), I consider the 

question of what it means to become ethically responsive, to 

consider and attend to the suffering of others, and,

more generally, which frames permit the representability of the 

human and which do not. This seems important not only to 

answer the question of whether we might

respond effectively to suffering at a distance, but also to 

formulate a set of precepts that might work to safeguard lives in 

their fragility and precariousness.

Counter arguments between On 

Photography & Regarding Pain of 

Others. Good questioning 

throughout - can it apply to 

FSA/Afghan Girl? Need a careful 

read to check context. More 

indepth scan reveals article is more 

about Sontag's writings and Abu 

Ghairb

Michael L. Carlebach Documentary and Propaganda: The Photographs of the 

Farm Security Administration  The Journal of Decorative 

and Propaganda Arts

, Vol. 8 (Spring, 1988), pp. 6-25 (Florida International 

University Board of Trustees on behalf of TheWolfsonian-

FIU)

academia.edu FSA, Farm Security Administration, Research/Assignment 4 folder Journal article Roy Stryker probably would have hated the title of this essay He 

was sensitive about his work for the government, and bridled at 

those who easily dismissed it as propaganda. The photographs 

produced under his direction were documentary, he argued: 

accurate, truthful, unmanipulated slices of real life. My purpose 

here is to show that, in fact, Stryker did produce propaganda,

Cara Finnegan “Social Engineering, Visual Politics and the New Deal: 

FSA Photography in Survey Graphic.”

academia.edu FSA, Farm Security Administration, Dorothea Lange Research/Assignment 4 folder Journal article This essay engages the visual politics of New Deal rhetoric by 

exploring how Dorothea Lange's government photographs, 

appearing in the social welfare periodical "Survey Graphic" 

alongside an essay by progressive economist Paul Taylor, both 

reflect and resist the principles of social engineering grounding 

"Survey Graphic's" progressive discourse. Contrary to the 

assertions of some scholars of Depression-era visual rhetoric, I 

conclude that the Lange/Taylor "imagetext" should not be read 

as "pure propaganda" that merely visualizes the ideological 

aims of the state. Instead, I argue that the Lange and Taylor 

imagetext should be treated as a complex political discourse 

that both upholds and challenges "Survey Graphic's" ideology of 

social order and the authority of the expert.

More image analysis of Migrant 

Mother. Some useful stuff. 

Meighen Katz Katz, M. (2014) '“A Paradigm of Resilience: The Pros 

&amp; Cons of using the FSA Photographic Collection in 

Public History Interpretations of the Great Depression”' 

In: The Public Historian, Vol 36, No. 2 pp. 8-25 36 (4) 

pp.8–25

academia.edu Great Depression, exhibition, photography, poverty, 

resilience

Research/Assignment 4 folder Journal article Taken by a host of talented photographers, the Farm Security 

Administrationphotographs have become the defining visual 

imagery of the Great Depression. Familiar,beautifully 

composed, and free from reproduction copyright, these 

photographs havebecome an essential tool for interpreting a 

number of facets of the 1930s, especially thatof poverty. As 

useful as the images are, the nature of their creation and the 

embeddedmessages regarding hardship mean that they are not 

as universal as is sometimes pre-sumed. This article examines 

how the images facilitate interpretation of Great 

Depressionhistory, particularly that which pertains to the 

experience of poverty, and the repercus-sions and limitations of 

their use.

Schwartz-DuPre, R.L. Schwartz-DuPre, R. L. (2010) 'Portraying the Political: 

National Geographic &#39;s 1985 Afghan Girl and a US 

Alibi for Aid' In: Critical Studies in Media Communication 

27 (4) pp.336–356.

academia.edu Steve McCurry, Afghan girl,  National Geographic; 

Representation; Policy; Afghani Alibi

Research/Assignment 4 folder Journal article  Post-9/11, communication scholars have published a number of 

articles invested in the relationship between US representations 

of Afghan women and imperial policy a genre I dub the Afghan 

Alibi. I highlight this literature as a catalyst to consider an older 

image that functioned in much the same way. A critical 

consideration of National Geographic’s 1985 Afghan Girl 

provides an opportunity to consider the ways in which 

representations and public policy get fused together to 

rhetorically coordinate and organize meanings.After considering 

the significance of the image’s cultural location, and the role 

National Geographic played in US public policy, I take up six 

visual signifiers  veil, childhood,eyes, anonymity, refugee, and 

femininity hat mark this image as victim. I conclude by arguing 

that the 1985 Afghan Girl offered viewers the opportunity to 

rhetorically constitute public support for President Reagan’s 

initiative to arm Afghanistan.

Langford, M. Langford, M. (2016) 'Migrant Mothers: Richard 

Harrington’s Indigenous ‘Madonnas’' In: History of 

Photography 40 (1) pp.28–48.

UCA Library Migrant Mother, Dorothea Lange Research/Assignment 4 folder Foundational critical studies include Roland Barthes, ‘The Photographic 

Message’ (1961) and ‘The Rhetoric of the Message’ (1964), in Image 

Music Text, trans. Stephen Heath, London: Fontana Press 1977, 15–51; 

Thinking Photography, ed. Victor Burgin, London: Macmillan 1982; 

Umberto Eco, ‘A Photograph’ (1977), in Travels in Hyperreality: Essays, 

trans. William Weaver, San Diego: Harcourt Brace Jovanovich 1983, 

213–17; and Susan Sontag, On Photography, New York: Farrar, Straus 

and Giroux 1977.

Journal article



Author/s Details of paper/article/book Source Additional keywords/terms from paper/article Location Cited Reference search Type Abstract Notes

Curtis, J.C. Curtis, J.C. 1986, "Dorothea Lange, Migrant Mother, and 

the Culture of the Great Depression", Winterthur 

Portfolio, vol. 21, no. 1, pp. 1-20.

UCA Library Dorothea Lange, Migrant Mother, depression, Florence 

Owens, symbol of suffering, identity, Migrant Madonna, 

Research/Assignment 4 folder Dorothea Lange, Migrant Mother, Great depression Journal article Explores the creation and symbolism of Lange's celebrated 1936 

photograph within the context of her professional work, her 

often tumultuous life, and the sensibilities of the Depression-era 

American public. The photograph, although produced during an 

unplanned shoot, was itself not a spontaneous snapshot, as is 

often believed, but one of a series of photographs of Florence 

Thompson chosen and to some extent manipulated -- Lange 

intentionally omitted Thompson's name, husband, and 

teenaged daughter --    to maximize sympathy for migrant life 

with the public.

Discusses Lange's working method. 

Good reference

HarimanR. & Lucaites, J.L. Hariman, R. & Lucaites, J.L. 2018, "Predicting the 

Present: Iconic Photographs and Public Culture in the 

Digital Media Environment", Journalism & Mass 

Communication Monographs, vol. 20, no. 4, pp. 318-324

UCA Library iconic image, Migrant Mother, iconicity, power, 

polysemous, Dorothea Lange

Research/Assignment 4 folder Journal article

Meadows, R. Meadows, R. (2015) 'Dorothea Lange and the Art of the 

Caption' In: Contexts 14 (4) pp.66–69.

UCA Library symbolism, Dorothea Lange, Migrant Mother, social 

realism, FSA, 

Research/Assignment 4 folder photography, visual sociology, Dorothea Lange Journal article How Depression Era photographer Dorothea Lange helped 

pioneer sociological storytelling with her evocative captions.

More about the General Caption 

methodology

Shindo, C. Shindo, C. (2000) 'The Dust Bowl Myth' In: The Wilson 

Quarterly 24 (4) At: https://go-gale-

com.ucreative.idm.oclc.org/ps/i.do?p=ITOF&u=ucca&id=

GALE|A66579989&v=2.1&it=r&sid=summon 

UCA Library John Steinbeck, Grapes of Wrath, depression, poverty, 

Dust Bowl, Dorothea Lange, Migrant Mother, migration

Research/Assignment 4 folder Journal article Too general - more about Steinbeck

Schwartz-DuPre, R.L. Schwartz-DuPre, R. L. (2007) 'Rhetorically Representing 

Public Policy' In: Feminist Media Studies 7 (4) 

pp.433–453.

UCA Library Afghan girl, biometrics,  National 

Geographic, policy, representation, rhetoric, Steve 

McCurry

Research/Assignment 4 folder Journal article  This essay offers a critical reading of National Geographic’s 

2002 documentary The Search for the Afghan Girl as a means to 

suggest how, and in what ways, communication scholars can 

retheorize the relationship between media representations and 

policy. Reading critically National Geographic’s strategic 

redeployment of the Afghan Girl, I argue that the text functions 

rhetorically to refigure the public understanding of, and 

attitudes towards, current biometric and identification-based 

policy. Put differently, I suggest that the 2002 representation of 

the Afghan Girl helped to render acceptable and intelligible 

what the American public had once vehemently opposed: 

biometric national identification technologies.

Ethics of using biometrics to identify 

a person

Efimova, Alla Efimova, Alla, Photographic Ethics in the Work of Boris 

Mihailov In Art Journa; Summer 1994; 53:2; p63

ethics, democracy, aesthetics, truth, Boris Mihailov, 

subversion, validation

Research folder Sontag S. On Photography Journal Article 2 characteristics of ethics. Very 

broad

Cécile Bishop Cécile Bishop (2018) PHOTOGRAPHY, RACE AND 

INVISIBILITY, photographies, 11:2-3, 193-213, DOI: 

10.1080/17540763.2018.1457560

race, ethics, spectatorship, visibility, ethics of 

spectatorship, 

Research/Assignment 4 folder See list

Barthes, R. Mythologies. Paris: Seuil, 1967.

Best, S., and S. Marcus. “Surface Reading: An Introduction.” 

Representations 108, no. 1 (2009): 1–21. doi:10.1525/rep.2009.108.1.1.

Rancière, J. The Politics of Aesthetics: The Distribution of the Sensible. 

Trans. Gabriel Rockhill. London: Continuum, 2004

Journal Article Although colonial troops formed the majority of Charles de 

Gaulle’s Free French Army, the photographs of the liberation of 

Paris in 1944 feature mostly white-looking soldiers. This was no 

coincidence: France’s allies insisted that Paris should be 

liberated by white troops only. The absence of blackness is 

particularly significant because the liberation has been an iconic 

object of national collective memory since 1945. So far, the 

response to this erasure has consisted in unearthing alternative 

images demonstrating the contribution of black soldiers. 

Despite its obvious rhetorical value, this approach leaves intact 

the alignment between photographic indexicality and race that 

permitted the exclusion of blackness in the first place. This 

article, by contrast, builds on recent reflections concerning 

photography and the ethics of spectatorship to question the 

forms of invisibility that are produced not just by leaving things 

out of the frame, but by race itself. Through the formal and 

aesthetic constructs that sustain the visuality of race, the article 

explores the symbolic work performed by both blackness and 

whiteness. Ultimately, it proposes a form of criticism that is 

both interpretative and performative, revealing not only the 

role of photographic representations in naturalizing race, but 

also the way race shapes photographic representations.

Has possibilities. Go through in 

more detail

LOC Library of Congress (s.d.) Exploring Contexts: Migrant 

Mother:Prints and Photographs Division. At: 

https://memory.loc.gov/ammem/awhhtml/awpnp6/mig

rant_mother.html 

Library of Congress Dorothea Lange, Migrant Mother, Great depression Zotero library article



Author/s Details of paper/article/book Source Additional keywords/terms from paper/article Location Cited Reference search Type Abstract Notes

Ganzel, B. Ganzel, B. (s.d.) The Books, Dust Bowl Descent, from the 

Ganzel Group Communications. At: 

http://ganzelgroup.com/books.html

Internet Florence Thompson, Dorothea Lange Zotero Live Interview Bill Ganzel - photographed FT in 1979. NB

Walker, D. Walker, D. 2002, "McCurry locates famous subject", PDN 

; Photo District News, [Online], vol. 22, no. 5, pp. 12

UCA Library Steve McCurry, Afghan Girl Research/Assignment 4 folder Magazine Article Relocation of Shurbat Gurla

Morris, E. Morris, E. (2009) 'The Case of the Inappropiate Alarm 

Clock (Part 7)' In: New York Times 2009

Internet Florence Thompson, Dorothea Lange Research/Assignment 4 folder Magazine Article Bill Ganzel - photographed FT in 1979. NB

Wong, Lauren "Photography ethics clash with reality." UWIRE Text, 4 

Apr. 2019, p. 1. Gale Academic Onefile, https://link-gale-

com.ucreative.idm.oclc.org/apps/doc/A581193423/AON

E?u=ucca&sid=AONE&xid=c363c7ff. Accessed 16 Oct. 

2019.

ethics, National Geographic, Research/Assignment 4 folder Newspaper Article Cameras give us the ability to pause a moment in time, 

encapsulate it and share it across the globe by the simple click 

of a button. All of this resulting in a simple photograph with the 

capability to evoke an array of emotions within us. Not only 

emotions, but historically, has lead to movements, drawing 

attention to social injustice, allowing those, unheard, to show us 

what we've neglected to listen to.

COLEMAN, S.E., 2007. Digital photo manipulation: A 

descriptive analysis of codes of ethics and ethical 

decisions of photo editors, The University of Southern 

Mississippi.

UCA Library Communication and the arts; Digital; Digital photo; 

Ethics; Manipulation; Photo editors; Photography, has 

code of newspapers been updated to incorporatedigital 

technology, 

Research/Assignment 4 folder See list Thesis "Photography gave the world a lifelike memory. It is especially 

well suited for journalism, but serves other areas exceptionally 

well also. Legions of photojournalists have used the medium 

with great energy; many also have used it with great 

thoughtfulness and ethical integrity. The heirs of earlier 

photojournalists continue in their footsteps, taking advantage of 

the significant improvements in technology to better 

communicate to readers and with heightened ethical 

awareness." Fred Parrish, 2002 This study examined the 

decision and thought process photo editors make on handling 

manipulated images through digital photography. The findings 

found the practice of editing has not changed, but the way in 

which editors examine photographs has changed. Computer 

screens replaced light tables, and computer software replaced 

photographic loupes.

This study examined the code of ethics from various 

publications, both domestic and foreign locations, finding out if 

code of ethics for newspapers has been updated to incorporate 

digital technology. Fifty percent of newspapers examined had a 

written code of ethics specifically dealing with digital 

photography. Domestic newspapers exceeded the foreign 

newspapers on addressing the issue of digital photography 

usage. 

There will be some interesting 

arguments that might be handy



Author/s Details of paper/article/book Source Additional keywords/terms from paper/article Location Cited Reference search Type Abstract Notes

Longo, A.S. Longo, A.S. 2015, Beyond Ethics: Voyeurism in 

Contemporary Photography, ProQuest Dissertations 

Publishing.

UCA Library voyeurism, documentary, Sophie Calle, Arne Svenson, 

exploitation

Research/Assignment 4 folder See list Thesis Voyeurism and peering into the lives of others has slipped into 

the realm of cultural normativity. Advanced photographic 

technology and the increased access to recording devices both 

have contributed to this cultural phenomenon. Social media 

outlets, reality television, the prevalence of security cameras in 

public quarters, and the constant flashes of hand held recording 

devices have shaped the loosened notion of what visual 

material is deemed private and what is appropriate for public 

consumption. Historically, photographers have been guided by 

an ethical framework that often honored the privacy of their 

subjects. This thesis will expound on the work of contemporary 

photographers that challenges traditional ethical guidelines and 

the methods used to gather visual information. The 

contemporary photography featured in the following text 

reflects the current cultural situation in which there only exists a 

tenuous line between the private and the public.

Looks promising. Quick scan - has 

info on digital too.

For a TV ‘Afghan Girl’: Taking National Geographic’s Most 

Famous Photo (2010) Directed by Fora.tv. At: 

https://www.youtube.com/watch?v=BIgx-nkFL6c 

(Accessed  16/01/2020).

Youtube Steve McCurry, Afghan Girl Zotero video Interview with McCurry

The Alternate Take The Alternate Take :: Steve McCurry’s Afghan Girl 

Revisited (2018) Directed by The Art of Photography. At: 

https://www.youtube.com/watch?v=0X1Fu8qdHwM 

Youtube Steve McCurry, Afghan Girl Zotero video

Northrup, T. The disturbing true story of the Afghan Girl photo (READ 

DESCRIPTION) (s.d.) Directed by Tony & Chelsea 

Northrup. At: 

https://www.youtube.com/watch?time_continue=1&v=

RuFKpaV_jjo&feature=emb_logo 

Youtube Steve McCurry, Afghan Girl Zotero video Read description for correction to 

facts

 AT: HTTPS://WWW Phelan, B. (2014) The Story of the ‘Migrant Mother’ | 

Antiques Roadshow | PBS. At: 

https://www.pbs.org/wgbh/roadshow/stories/articles/2

014/4/14/migrant-mother-dorothea-lange/ 

Internet Dorothea Lange, Migrant Mother, depression, Florence 

Owens, 

Zotero web article Video, 

HarimanR. & Lucaites, J.L. Migrant Mother -- excerpted from No Caption Needed: 

Iconic Photographs, Public Culture, and Liberal 

Democracy by Robert Hariman and John Louis Lucaites 

(s.d.) At: 

https://www.press.uchicago.edu/Misc/Chicago/316062

Internet Dorothea Lange, Migrant Mother, Great depression Zotero web article

Lucaites, J.L. Lucaites, J. L. (2010) ... The Third Time as Kitsch - NO 

CAPTION NEEDED. At: 

https://www.nocaptionneeded.com/2010/03/the-third-

time-as-kitsch/

Internet Steve McCurry, Afghan girl Zotero Web article

Audiopedia Florence Owens Thompson (2014) Directed by 

Audiopedia. At: 

https://www.youtube.com/watch?v=dyipLkrCevs

Internet Florence Thompson, Dorothea Lange Zotero Youtube NB

Marta Zarzycka Marta Zarzycka (2013) The World Press Photo contest 

and visual tropes, photographies, 6:1, 177-184, DOI: 

10.1080/17540763.2013.788855

Research/Assignment 4 folder Photography contests have assumed an increasingly significant 

public role in the context of the global surge of war reporting, 

drawing large audiences and abundant media attention. This 

article focuses on the image awarded the Photo of the Year 

2011 in the World Press Photo contest. The photograph 

conforms to an easily recognizable visual trope of a mourning 

mother: an acknowledged convention that remains unchanged 

despite its frequent recurrence in the visual sphere. The article 

traces the kinds of collective emotional reactions this trope 

triggers among the judges and wider audiences of the WPP and 

considers the political and cultural challenges of such reactions. 

Using this example, the workings of tropes in the visual 

broadcasting of warfare are considered.

Could be used in comparison with 

Migrant Mother



Author/s Details of paper/article/book Source Additional keywords/terms from paper/article Location Cited Reference search Type Abstract Notes

Furstenau, M. Furstenau, M. 2007, "The Ethics of Seeing: Susan Sontag 

and Visual Culture Studies", Post Script: Essays in Film 

and the Humanities, vol. 26, no. 2, pp. 91-104.

UCA Library Research/Assignment 4 folder Mirzoeff, Nicholas. An Introduction to Visual Culture. London and New 

York: Routledge, 1999. 

Mitchell, William J. The Reconfigured Eye: Visual Truth in the Post-

Photographic Era. Cambridge, MA: MIT P, 1994. 

Mitchell, W.J.T. "Showing Seeing: A Critique of Visual Culture." Journal of 

Visual Culture. 1.2 (2002): 165-181. 

Orvell, Miles. The Real Thing: Imitation and Authenticity in American 

Culture, 1880-1940. Chapel Hill: U North Carolina P, 1989.

Sturken, Marita and Lisa Cartwright. Practices of Looking: An 

Introduction to Visual Culture. Oxford: Oxford UP, 2001.

Sontag, S. "Photography Within the Humanities." The Photography 

Reader. Ed. Liz Wells. London: Routledge, 2003.59-66. 

In her final book, Regarding the Pain of Others, Susan Sontag 

returned to an issue that had captivated her throughout her life--

the image, specifically the photographic image. Returning to the 

question of the photograph, Sontag offered some new answers, 

and revised some of her earlier positions, even reversing some 

of her central claims about the value, potential and significance 

of the photograph in modern life. She now approached the 

photograph from an explicitly ethical perspective, considering 

images of war and suffering, contemplating the "innumerable 

opportunities a modern life supplies for regarding--at a 

distance, through the medium of photography --other people's 

pain" (11). Central to her argument in the book is the claim that 

we can, even through such a medium, see the pain of others, 

that the photograph is a means by which we may witness, or 

may be compelled to witness, misery and suffering. (1) At a 

time when it has become customary to describe the photograph 

as a mere construct, as unreliable as any other medium of 

representation, when the photograph has been demoted from 

the privileged epistemological status it had enjoyed for so long, 

Sontag has made an impassioned plea for the need to 

acknowledge the enduring imperative force of the photograph. 

"Something becomes real," she insists, "by being 

photographed" (19). It becomes real "to those who are 

elsewhere, following it as 'news" (19).

Sontag good on ethics/suffering. 

Reference to other theorists might 

be helpful

Mishra, M. Mishra, M. (2015) Image Analysis: Afghan Girl - Milind 

Mishra - Medium. At: 

https://medium.com/@m_mishra1/image-analysis-

afghan-girl-289191e0fc73

Steve McCurry, Afghan Girl Online Article Bit basic

Robert Godden Through a Glass Darkly https://witness.worldpressphoto.o

rg/through-a-glass-darkly-

63b85db1d92c

exploitation, chidren, human rights Online Article photography of children

UN of Photography What is the role of the 21st century post-digital 

photographer?

https://witness.worldpressphoto.o

rg/what-is-the-role-of-the-21st-

century-post-digital-photographer-

c8e46e2a3566

true photography, post photography, manipulation, Online Article Maybe as background/supporting 

info

Grazia Neri Ethics and Photography http://digitaljournalist.org/issue01

01/neri.htm

ethical decisions, control of photograph Online article May be more about journalism

Is there an ethics of photography? https://thewayweseeit.org/is-there-

an-ethics-of-photography/

ethical decisions, control of photograph, best practices, Online article Best practices



Author/s Details of paper/article/book Source Additional keywords/terms from paper/article Location Cited Reference search Type Abstract Notes

Robin Kelsey Robin Kelsey (2014) Controversies: A Legal and Ethical 

History ofPhotography: Daniel Girardin and Christian 

Pirker, Photography and Culture, 7:1, 107-109, 

DOI:10.2752/175145214X13936100122561

UCA library Research/Assignment 4 folder Book review See if I can track down actual book. 

Some chapters might be handy

Olin, Margaret Epilogue: Bad Pictures Touching Photographs (book) torture, gaze, Abu Ghraib, conscience, Research folder Sontag: On Photography, Sontag: Regarding Pain of Others, compassion 

fatigue,

Book Section

David Campbell The Integrity of the Image https://www.worldpressphoto.org/

getmedia/43578992-5421-4e4c-

a826-3b993b0b3f3c/Integrity-of-

the-Image_2014-Campbell-

report.pdf

integrity, manipulation, history of manipulation, 

standards, practices, verification

Online Document About ethics of manipulation and 

accepted practices

Hannula, Mia Mia Hannula (2013) A reflection on the ethics and 

politics of aesthetics in conflict zone photography 

through Ilkka Uimonen's Cycles, photographies, 6:1, 59-

69, DOI: 10.1080/17540763.2013.794997

aesthetics of violence, conflict, ethics, politics, cycles of 

violence, 

Research/Assignment 4 folder See list

Levi Strauss, David. Between the Eyes. Essays on Photography and 

Politics. Aperture, 2005. New York: Print

Ritchin, Fred. “What is Magnum?” In Our Time: The World As Seen By 

Magnum Photographers. ByWilliam Manchester, with Fred Ritchin and 

Jean Lacouture.W.W. Norton, 1994.Print.

Rosler, Martha. “Ethics and Aesthetics in Documentary Photography.” 

Beyond Ethics and Aesthetics/Voorbij ethiek en esthetied. Ed. Ine Gevers 

and Jeanne van Heeswijk. Nijmegen, 1997. Print.

Journal Article This article examines the aesthetics of violence in the context of 

conflict zone photography by analysing Finnish photojournalist, 

and former Magnum photographer, Ilkka Uimonen's 

documentary work Cycles (2004). In part, the series of 

photographs reiterate imagery that is in the spotlight of 

transnational mass media and as such it provokes complex 

reflections that are connected with the epistemological 

questions on apprehending the ways conflicts are mediated. In 

pursuance of the experimental execution of the photographs in 

the exhibition field, the series provides a ground for the critical 

engagement and reflection on the mass mediated character of 

violence. The aesthetics of violence gives rise to the social, 

ethical and political questions of what it is to acknowledge or 

guard against politically motivated violence. In this context, 

experimental means are seen as essential in expressing and 

inquiring complex and emerging knowledge conditions, and 

may also be transformative. The analysis is focused on the 

aesthetic means through which the mediation of the conception 

of intercultural relations can be examined. Experimental 

documentary photography is seen, here as self-reflective, 

critical, creative and social practice; documentary practice is 

investigative in its ways of thinking about what to represent and 

how in a portrayal of a specific collective and its social relations.

Steve Mcurry = Magnum 

photographer

Heck, A & Schlag, G. Heck, A. and Schlag, G. (2013) 'Securitizing images: The 

female body and the war in Afghanistan' In: European 

Journal of International Relations 19 (4) pp.891–913.

UCA Library body, gender, iconology, visual securitization, war on 

terror

Research/Assignment 4 folder Journal Article the aim of this article is threefold. First, by taking the concept of 

visual securitization one step further, we intend to theorize the 

image as an iconic act understood as an act of showing and 

seeing. This turn to the performativity of the visual directs our 

attention to the securitizing power of images. Second, this 

article addresses the methodological challenges of analysing 

images and introduces an iconological approach. Iconology 

enables the systematic interpretation of images as images by 

also taking their social embeddedness into account. In the third 

part of this article we apply this theoretical and methodological 

framework to analyse a cover of the TIME magazine published 

in summer 2010. The cover shows a young Afghan woman 

whose ears and nose were cut off accompanied by the headline: 

‘What happens if we leave Afghanistan’. This cover image not 

only provoked a heated debate in the USA about the (ab)use of 

images in order to legitimize the continuity of the war in 

Afghanistan, but shows how gender and the body are visually 

securitized.



Author/s Details of paper/article/book Source Additional keywords/terms from paper/article Location Cited Reference search Type Abstract Notes

Vered Maimon Vered Maimon (2019) Photography and the Right to Life: 

Activestills’and Anne Paq’s "Obliterated Families" 

Project, photographies, 12:3, 329-352, 

DOI:10.1080/17540763.2019.1627394

Research/Assignment 4 folder See list Journal Article The essay focuses on the repurposing of family photography in 

the project “Obliterated Families” by Activestills collective 

photographer Anne Paq. In this project, Paq rephotographed 

photographs of family members who were killed in Israel’s air 

strikes in Gaza in 2014 at the actual bombed sites. The essay 

analyzes “Obliterated Families” as a project of visual activism 

and traces its different modes of dissemination and circulation 

as part of an effort to solicit a “public” for it. The mobilization of 

familial imagery is meant to disturb the circulation of affective 

responses in the Israeli public sphere by politically “presencing” 

those “whose lives are not regarded as lives worth saving and 

defending,” as Judith Butler argues. Through this project, the 

essay reconsiders the relations between photographic practices 

and the concept of universality as it pertains to a politics of 

human rights in light of the privatization of citizenship under 

neoliberal rationality.

Sandbye, Mette Mette Sandbye (2018) NEW MIXTURES, photographies, 

11:2-3, 267-287, DOI:10.1080/17540763.2018.1445017

gaze, migration, social aspects of photography, Research/Assignment 4 folder See list - good references Journal Article Some have talked about a crisis in documentary photography 

since its inter- and post-war heydays. But more recently a new 

kind of art-documentary has developed with a self-reflexive 

approach towards the limits and the possibilities of 

photography. The spectrum between documentary and art 

provides photography with a specific opportunity to address 

difficult subject matter between the personal and the political. 

Leaving the discussion of “the politics of representation” — so 

dominant in the 1980s — aside and instead departing from a 

handful of newer theoretical framings which try to formulate an 

ethically responsive, activist and transitive form of photographic 

agency (such as Roberts, Thrift, Butler and Azoulay), this article 

identifies and discusses a current in contemporary photography 

of new conceptual strategies of socially and politically engaged 

documentary. This strategy is called “new mixtures” because it 

mixes hitherto separated photographic forms such as family and 

cell phone photos, reportage and conceptual and archival 

forms. It is identified as a global tendency, but more closely 

exemplified by the work of Scandinavian photographers Kent 

Klich and Tina Enghoff. As such the article identifies what is 

called both a “social” as well as a more “positive” take on both 

theory and photography, which has taken place in the decade 

that photographies has existed.

Ya'ara Gil-Glazer Ya’ara Gil-Glazer (2019) “TO PUT THE CAMERA BACK 

INTHE HANDS OF HONEST PHOTOGRAPHERS”, 

photographies, 12:1, 19-44, 

DOI:10.1080/17540763.2018.1501724

streetwise, photo league, pedagogy, ethics, aesthetics, Research/Assignment 4 folder see list Journal Article Founded during the Depression and disbanded during the post-

war prosperity and McCarthy’s redbaiting, the New York Photo 

League was a radical hub for photographers both professional 

and amateur. This article focuses on the unique pedagogy of its 

school, particularly of its leading teacher Sid Grossman. It 

contributes to our understanding of the relatively understudied 

role of pedagogic thinking in the history of the medium in the 

US. More specifically, the League’s school is discussed here as a 

unique and ground-breaking historical example of social-

documentary oriented activist pedagogy. This is done by 

examining the sources of photographic knowledge its teachers 

conveyed to its students; its educational approach to 

documentary photographic practice; and the social-aesthetic 

discourse developed and promoted by its teachers, including 

the conflict of views within the League as represented by two 

prominent documentary projects: Grossman’s Chelsea 

Document and Aaron Siskind’s Harlem Document. The 

conclusion refers critically to the League’s acceptance in recent 

years in the context of its growing commodification. This 

prevalent retrospective view of the League downplays its 

school’s distinctive activist education and Grossman’s radical 

pedagogic legacy.

Historical background --- pedagogy
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Scarles, C. Scarles, C. (2013) ‘The Ethics of Tourist Photography: 

Tourists’ Experiences of Photographing Locals in Peru’, 

Environment and Planning D: Society and Space, 31(5), 

pp. 897–917. doi: 10.1068/d4511.

tourists, locals, ethics, photography, visual, self, other Research/Assignment 4 folder Journal article Despite references to photography as a tool for consuming and 

constructing the tourist experience, little attention has been 

afforded to the effects of such practice. In this paper I therefore 

seek to unpack the ethics of the seemingly fleeting relationships 

between tourists and host communities that emerge during 

photographic encounters. Focusing on the emergent 

interactions between tourists and locals who are photographed, 

I explore the social and cultural values that underpin tourists' 

ethical considerations of whether or not to photograph local 

people. In doing so, I first contend that tourists draw upon a 

range of photographic strategies as they negotiate the moral 

maze of ethical considerations during photographic encounters 

and engagement with locals at destinations. Secondly, I suggest 

that the ethical considerations of tourist photographic practice 

find genesis in a web of partial knowledges, subjective 

interpretations, and reflexive performances of self and others. 

In doing so, I propose that tourist practice is driven by subjective 

interpretations of that which is appropriate, acceptable, or 

responsible with regard to photographing. Thus, I contend, an 

immanence of ethical consideration arises in the immediacy of 

the moment of photographing, as photography emerges as a 

complex fusion of both predictable and reactionary practices 

that align general ethical viewpoints with unpredictable ethical 

responses.

Possible background info

Christine Ross, Tamar Tembeck & 

Theodora Tsentas

Christine Ross, Tamar Tembeck & Theodora Tsentas 

(2015) Conflict[ed]Reporting, Photography and Culture, 

8:2, 153-158, DOI: 10.1080/17514517.2015.1076241

war, photojournalism, conflict photography, digital 

photography

Research/Assignment 4 folder Journal article This special issue of Photography & Culture is based on an 

international symposium hosted by Media@McGill in Montreal, 

Canada, in November 2012. Titled Conflict[ed] Reporting: War 

and Photojournalism in the Digital Age, the symposium brought 

together communications and arts scholars alongside war 

reporters and photojournalists to raise a light to questions 

including the following: Has digital technology altered the 

practice of conflict photography? What new ways could 

professional photographers seek to engage compassion-

fatigued audiences? What are the ethical implications of 

publishing amateur-produced content in the mainstream 

media? The aim of this special issue of Photography & Culture is 

to elaborate on this theme, among others, with a collection of 

essays and images from the participants of the symposium 

(Susan Carruthers, Donald Matheson, Louie Palu, Sharon 

Sliwinski), as well as additional contributors (Ariella Azoulay, 

Reilley Bishop-Stall, Liam Kennedy), whose work tackles the 

visibility and, subsequently, the optics of contemporary war in a 

changing digital landscape.

Elaboration on digital practice

Justin Carville Justin Carville (2010) Intolerable Gaze: The Social 

Contract of Photography,Photography and Culture, 3:3, 

353-358, DOI: 10.2752/175145109X12804957025750

UCA Library citizenship, image ethics, photojournalism, 

spectatorship, violence, Susan Sontag

Research/Assignment 4 folder Azoulay, Ariella. 2001. Death’s Showcase: The Power of Image in 

Contemporary Democracy. Cambridge, MA: MIT Press.

Barthes, Roland. 1981. Camera Lucida: Reflections on Photography. 

London: Flamingo

Butler, Judith. 2009. Frames of War: When is Life Grievable? New York: 

Verso.

Foucault, Michel. 1977. Discipline and Punish: The Birth of the Prison. 

London: Penguin.

Pinney, Christopher. 2003. “Introduction: “How the Other Half ...”” In 

Christopher Pinney and Nicholas Peterson (eds.), Photography’s Other 

Histories. Durham: Duke University Press.

Sontag, Susan. 1977. On Photography. New York: Picador.

Sontag, Susan. 2003. Regarding the Pain of Others. New York: Hamish 

Hamilton

Journal article The publication of Ariella Azoulay’s The Civil Contract of 

Photographynot only provides a new theoretical model for 

understanding the agency ascribed to the photographic image 

in social relations, it also proposes a series of paradigmatic 

shifts of the ontology and historiography of photography to 

place it within emergent discourses of citizenship, technology 

and political relations. This review essay explores the key 

propositions outlined by Azoulay in shifting the dualistic 

concern of spectator and image embedded in much 

philosophical thought on image ethics, towards a triadic model 

that embraces photographer, the photographed subject and 

spectator as participants in what she identifies as the ‘citizenry 

of photography’. It identifies the central theoretical arguments 

that underpin Azoulay’s intervention into discourses of the 

social relations of the photographic image and assesses the 

books contribution to re-thinking the role of the photo-

journalistic image within the spheres of conflict, citizenship, 

democracy and spectatorship.

Power, semiotics



Author/s Details of paper/article/book Source Additional keywords/terms from paper/article Location Cited Reference search Type Abstract Notes

Mike Chopra-Gant Mike Chopra-Gant (2016) Pictures or It Didn’t Happen: 

Photo-nostalgia,iPhoneography and the Representation 

of Everyday Life, Photography and Culture, 9:2, 121-

133,DOI: 10.1080/17514517.2016.1203632

UCA Library iPhoneography, retro, photography, Instagram, nostalgia Research/Assignment 4 folder Bartholeyns, Gil. 2014. “The Instant past: Nostalgia and Digital Retro 

Photography.” Chapter 3. In Media and Nostalgia, edited by Katherina 

Niemeyer, 51–69. Basingstoke: Palgrave Macmillan. 

Behr, Rafael. 2015. “We Can’t Embrace the Future If We’re Longing for 

the past.” The Guardian. December 23. Accessed March 22, 2016. 

http://www.theguardian.com/commentisfree/2015/dec/23/embrace-

future-longing-past-nostalgia-memories

Debord, Guy. 1995. The Society of the Spectacle. New York: Zone Books.

Jurgenson, Nathan. 2011. “The Faux-Vintage Photo: Full Essay (Parts I, II 

and III).” The Society Pages. 14 May 2011. Accessed March 17, 2015. 

http://thesocietypages.org/cyborgol-ogy/2011/05/14/the-faux-vintage-

photo-full-es-say-parts-i-ii-and-iii/.

Marx, Karl, and Friedrich Engels. 2010. The Communist Manifesto. 

Accessed March 20, 2016. 

https://www.marxists.org/archive/marx/works/download/pdf/Manifest

o.pdf.

Journal article This article presents an analysis of the phenomenon of “retro” 

digital photography, informed by aspects of postmodern theory, 

notably Jameson’s assertion that postmodernity is characterized 

by “nostalgia for the present,” and the shift toward 

nonessentialist conceptions of identity. The article argues for a 

rigorous application of these concepts and suggests that the 

popularity of “retro” effects used in smartphone photography 

represents an effort to stabilize images that are in fact 

immaterial and unstable; to endow the insubstantial and 

transitory signs by which life histories are registered with an 

aura of materiality and permanence

If I can find an iconic "digital image" 

I can use some of this

Sin, H.L. and He, S. Sin, H. L. and He, S. (2019) ‘Voluntouring on Facebook 

and Instagram: Photography and social media in 

constructing the ‘Third World’ experience’, Tourist 

Studies, 19(2), pp. 215–237. doi: 

10.1177/1468797618815043.

UCA Library Facebook, Instagram, photography, social media, Third 

World, voluntourism

Research/Assignment 4 folder Journal article This article studies photographic practices in ‘voluntourism’ 

alongside the rise of social media platforms like Facebook and 

Instagram. The advent and widespread use of social media 

platforms today complicates the ethics of photographic 

practices, as the ease of sharing photographs accentuates and 

stirs up the unequal relations between the photographer and 

the photographed. From a conceptual standpoint, the moral 

and altruistic underpinnings of volunteer work supposedly 

differentiate voluntourists from their counterparts in 

mainstream tourism, who are often assumed to be engaged in 

commoditized and leisure-based activities. However, existing 

research suggests that voluntourists do participate in 

conventionally touristic practices, as the pervasiveness of 

photography illustrates. Using interviews with 16 voluntourists, 

this article examines the negotiations behind photo-taking and 

photo-posting in voluntourism. We also consider the case of 

Barbie Savior, a satirical Instagram account featuring ‘the doll 

that saved Africa’. The emergence of such online media articles 

that critique and make fun of voluntourists’ depiction of their 

Third World experience therefore becomes a self-governing 

mechanism for how one should behave in encountering the 

Third World, even as voluntourism itself continues to be seen as 

a viable way of caring for the Third World.

Might contain some ideas worth 

pursuing if I find a "digital icon 

image"

Trottier, D. Trottier, D. (2015) ‘Coming to terms with social media 

monitoring: Uptake and early assessment’, Crime, 

Media, Culture, 11(3), pp. 317–333. doi: 

10.1177/1741659015593390.

UCA Library social media, surveillance, policing, Internet, 

Europe

Research/Assignment 4 folder Journal article Police and other investigative agencies face new challenges and 

opportunities with the growth of social media platforms. They 

can now access several categories of technologies that monitor 

social media and analyse their content. Social media monitoring 

is being trialled in a global context, and European Union 

member states in particular are contemplating the extent to 

which police should adapt to these investigative technologies. 

This exploratory research draws on a series of interviews to 

identify the grounds for establishment, set-up and on-going 

investment costs, and amount of staff required for social media 

monitoring. It also considers how technological affordances like 

automated data processing and interoperability are tempered 

by localised institutional and legal contexts.

If I can find an iconic "digital image" 

I can use some of this



Author/s Details of paper/article/book Source Additional keywords/terms from paper/article Location Cited Reference search Type Abstract Notes

Milton, C. L Milton, C. L. (2014) ‘Ethics and Social Media’, Nursing 

Science Quarterly, 27(4), pp. 283–285. doi: 

10.1177/0894318414546417

UCA Library ethics, humanbecoming, nursing, social media Research/Assignment 4 folder Journal article Nurses’ use of social media has increased significantly with 

growing numbers of media-sharing opportunities, platforms, 

and emerging forms of electronic applications. With the 

proliferation, opportunities and limitations surface regarding 

the responsibilities and accountability that nurses have in 

choosing technology applications with an embedded 

philosophical ethos that is consistent with the discipline’s 

societal mandate of serving humankind in ways that honor 

human dignity. This article begins a discussion addressing 

possible disciplinary obligations and responsibilities for the 

implementation of social media platforms and possible 

implications for its future use in the discipline of nursing.

If I can find an iconic "digital image" 

I can use some of this

Warfield, K. et Warfield, K. et al. (2019) ‘Pics, Dicks, Tits, and Tats: 

negotiating ethics working with images of bodies in 

social media research’, YOUNG, 21(9), pp. 247–269. doi: 

10.1177/110330881101900301.

UCA Library Digital ethics, feminist new materialism, posthumanism, 

qualitative methods, social media, visual methods

Research/Assignment 4 folder Journal article With the rise of camera-enabled cellphones and social media 

platforms that focus on vernacular images (e.g. Instagram™ and 

Snapchat™), researchers and intuitional ethics boards 

increasingly seek guidelines for research using digital images of 

bodies shared on social media. This article presents the findings 

of in-depth interviews with 16 researchers who have received 

institutional ethics approval to study images of bodies shared on 

social media platforms. The interviews explored the 

researchers’ (a) processes of selecting their methodologies, (b) 

experiences getting institutional ethics approval, and (c) 

personal research ethics that emerged through their research 

programs. The findings indicate that researchers and review 

boards generally lack resources. Researchers often adhered to 

contextual integrity, were protective while not patronizing, and 

adopted a feminist materialist ethics of care, which included 

consideration of the manifold human and nonhuman forces at 

play in the lifespan of images in digital research. Researchers 

also practiced strategies like ongoing consent, “ethics-on-the-

go,” ethical visual fabrication, and conscious omission.

If I can find an iconic "digital image" 

I can use some of this

Hibbin, R.A., Samuel, G. and Derrick, G.E. Hibbin, R. A., Samuel, G. and Derrick, G. E. (2018) ‘From 

“a Fair Game” to “a Form of Covert Research”: Research 

Ethics Committee Members’ Differing Notions of 

Consent and Potential Risk to Participants Within Social 

Media Research’, Journal of Empirical Research on 

Human Research Ethics, 13(2), pp. 149–159. doi: 

10.1177/1556264617751510.

UCA Library social media, ethics, research ethics committee, privacy, 

consent

Research/Assignment 4 folder Journal article Social media (SM) research presents new challenges for 

research ethics committees (RECs) who must balance familiar 

ethical principles with new notions of public availability. This 

article qualitatively examines how U.K. REC members view this 

balance in terms of risk and consent. While it found significant 

variance overall, there were discernible experience-based 

trends. REC members with less experience of reviewing SM held 

inflexible notions of consent and risk that could be categorized 

as either relying on traditional notions of requiring direct 

consent, or viewing publicly available data as “fair game.” More 

experienced REC members took a more nuanced approach to 

data use and consent. We conclude that the more nuanced 

approach should be best practice during ethical review of SM 

research.

If I can find an iconic "digital image" 

I can use some of this

Dubois, E., Gruzd, A. and Jacobson, J. Dubois, E., Gruzd, A. and Jacobson, J. (2018) 

‘Journalists’ Use of Social Media to Infer Public 

Opinion: The Citizens’ Perspective’, Social Science 

Computer Review. doi: 

10.1177/0894439318791527

UCA Library public opinion, social media, journalism, data 

journalism, ethics, social media ethics,

Research/Assignment 4 folder Journal article Journalists increasingly use social media data to infer and report 

public opinion by quoting social media posts, identifying 

trending topics, and reporting general sentiment. In contrast to 

traditional approaches of inferring public opinion, citizens are 

often unaware of how their publicly available social media data 

are being used and how public opinion is constructed using 

social media analytics. In this exploratory study based on a 

census-weighted online survey of Canadian adults (N = 1,500), 

we examine citizens’ perceptions of journalistic use of social 

media data. We demonstrate that (1) people find it more 

appropriate for journalists to use aggregate social media data 

rather than personally identifiable data, (2) people who use 

more social media are more likely to positively perceive 

journalistic use of social media data to infer public opinion, and 

(3) the frequency of political posting is positively related to 

acceptance of this emerging journalistic practice, which suggests 

some citizens want to be heard publicly on social media while 

others do not. We provide recommendations for journalists on 

the ethical use of social media data and social media platforms 

on opt-in functionality

Could tie in with Migrant Mother & 

Afghan Girl



Author/s Details of paper/article/book Source Additional keywords/terms from paper/article Location Cited Reference search Type Abstract Notes

Ravn, S., Barnwell, A. and Barbosa Neves, 

B

Ravn, S., Barnwell, A. and Barbosa Neves, B. (2019) 

‘What Is “Publicly Available Data”? Exploring Blurred 

Public–Private Boundaries and Ethical Practices Through 

a Case Study on Instagram’, Journal of Empirical 

Research on Human Research Ethics. doi: 

10.1177/1556264619850736.

UCA Library digital ethics, Instagram, public/private, consent, socio-

techno-ethical affordances, research ethics

Research/Assignment 4 folder Journal article This article adds to the literature on ethics in digital research by 

problematizing simple understandings of what constitutes 

“publicly available data,” thereby complicating common 

“consent waiver” approaches. Based on our recent study of 

representations of family life on Instagram, a platform with a 

distinct visual premise, we discuss the ethical challenges we 

encountered and our practices for moving forward. We ground 

this in Lauren Berlant’s concept of “intimate publics” to 

conceptualize the different understandings of “publics” that 

appear to be at play. We make the case for a more reflexive 

approach to social media research ethics that builds on the 

socio-techno-ethical affordances of the platform to address 

difficult questions about how to determine social media users’ 

diverse, and sometimes contradictory, understandings of what 

is “public.”

Check how case study is presented

Štefaniková, S. and Štefaniková, S. and Láb, F. (2018) ‘Transformation of 

photojournalism practice in the Czech Republic in the 

age of digital technology’, Journalism, 19(2), pp. 

234–251. doi: 10.1177/1464884916663622.

UCA Library Analog photography, digitalization, photojournalism, 

visual journalism

Research/Assignment 4 folder Allan, S (2007) Citizen journalism and the rise of ‘mass self-

communication’: Reporting the London bombings. Global Media Journal: 

Australian Edition 1(1): 1–20.

Allan, S (2013a) Blurring boundaries: Professional and citizen 

photojournalism in a digital age. In: Lister, M (ed.) The Photographic 

Image in Digital Culture, 2nd edn. London and New York: Routledge, pp. 

183–200.

Brennen, B (2010) Photojournalism: Historical dimensions to 

contemporary debates. In: Allan, S (ed.) The Routledge Companion to 

News and Journalism. Abingdon: Routledge, pp. 71–82. 

Campbell, D (2013) Visual storytelling in the age of post-industrialist 

journalism. A research project under the auspices of the World Press 

Photo academy. Available at: https://www.david-campbell.org/wp-

content/documents/Visual_Storytelling_in_the_Age_of_Post_Industrial_

Journalism_World_Press_Photo_Multimedia_Research_Project_by_Davi

d_Campbell.pdf (accessed 17 December 2015).

Davenport, LD, Randle, Q, Bossen, H (2007) Now you see it, now you 

don’t: The problem with newspaper digital photo archives. Visual 

Communication Quarterly 14(4): 218–230. 

Deuze, M (2004) What is multimedia journalism? Journalism Studies 

5(2): 139–152. 

Journal article This study investigates the impact of digitalization on the 

photojournalistic profession and its transformation during the 

last two decades. The development of digital technology and 

the Internet by the end of the 20th century has brought several 

questions to the field of photojournalism and impacted the 

entire process of photojournalistic material production. Taking 

the example of the Czech Republic, we examine how 

photojournalists and photo editors perceive the changes 

brought on by the adoption of digital technology and how news 

routines, photojournalistic practices, image content, and 

professional identity have been reshaped. We conducted in-

depth interviews and surveys with 48 photojournalists and 

photo editors from different Czech news media and magazines. 

The findings show how Czech photojournalists evaluate the 

state of their profession after digitalization. We also discuss a 

new way of image taking, so-called ‘cinematic shooting’, the 

‘myth of acceleration’, and new responsibilities laid upon visual 

news professionals.

Possibly for supporting 

documentations

Alpert, Avram Avram Alpert (2010) Overcome by Photography: Camera 

Lucida in an International Frame, Third Text, 24:3, 331-

339, DOI: 10.1080/09528821003799486

UCA Library Roland Barthes,  Camera Lucida , punctum,  

satori, Zen, William James, translation 

studies, photography

Research/Assignment 4 folder Journal article This article begins with a discussion of two terms in Roland 

Barthes’s Camera Lucida: punctum and satori. A general 

exposition of the centrality of the punctum to the text points 

out the subtle way in which it is linked to satori. The term satori 

is a supplement to Barthes’s text and carries a greater historical 

weight than Barthes realises. Satori is traced back to its use in 

popular Zen texts and its place in attempts to modernise 

Japanese philosophy. Barthes’s understanding of the term is in 

fact a modern invention with surprising roots in the work of 

William James. A consideration of this history suggests a 

revision of some elements of Barthes’s theory of photography, 

particularly his conception of how the photograph translates 

reality and the ethical stakes of the photograph. Using the 

international movements of satori and the critical lens of 

translation studies, the author argues that the photograph is a 

surplus of reality and not an equivalent index of it. In conclusion 

the ethics of the photograph is a demand that we labour 

carefully with this surplus of knowledge in a global world

Might be of use to explore a 

different 'take'. Any reference to 

Barthes is worth keeping on side



Author/s Details of paper/article/book Source Additional keywords/terms from paper/article Location Cited Reference search Type Abstract Notes

Foster, N. Foster, N. 2008, "Photography and The Gaze: The Ethics 

of Vision Inverted", Parallax, vol. 14, no. 2, pp. 78-92.

UCA Library Lacan, Plato, Barthes, Benjamin, Judith Butler, 

psychoanalysis, 

Research/Assignment 4 folder See list - mainly philosophers Journal article In what follows I would like to try and tease out the possibility 

of showing how a strategic reading of Lacan and Levinas's 

accounts of the visual could be connected to a reading of their 

respective accounts of ethics, in an attempt to arrive at a 

possible approach that would allow us to read photographs 

through their respective accounts, even if neither offered an 

explicit account that would allow us to do so. Lacan and Levinas 

were contemporaries who worked in very different contexts. 

The former, psychoanalysis with clinical focus, the latter, 

philosophy with transcendental/theistic aspects. And yet their 

work shared much in common. Partly because of the very 

different contexts in which they both worked until recently the 

similarities between their work was not fully acknowledged. My 

reasons for choosing strategic readings of Lacan and Levinas is 

because only through strategic readings is it possible to tease 

out relevant and urgent philosophical arguments for us today, 

and in particular for my purpose of connecting philosophy to 

photography.

Maybe for theory

Deb, B. Deb, B. (2016) 'Cutting across Imperial Feminisms 

toward Transnational Feminist Solidarities' In: Meridians 

13 (2) pp.164–188.

Gale Academic Other, Muslim, Steve McCurry, Afghan Girl Research/Assignment 4 folder Afghan girl, Steve McCurry Journal article Photographic counter-narratives Traditional dress - should SMcC 

have photographed her? Might 

provide a feminist take.

Conor McGarrigle McGarrigle, Conor. FORGET THE FLÂNEUR in Cleland,K., 

Fisher, L. & Harley, R. (Eds.) Proceedings of the 19th 

International Symposium of Electronic Art, ISEA2013, 

Sydney. 

http://ses.library.usyd.edu.au/handle/2123/9475

flâneur, psychogeography, Paris, situationist, locative 

media

Research folder Journal article This paper discusses the connections between the ‘flâneur’, 

Baudelaire's symbol of modernity, the anonymous man on the 

streets of nineteenth century Paris, and his contemporary 

digital incarnation, the ‘cyberflâneur’. It is argued that, although 

the flâneur could be successfully re-imagined as the 

cyberflâneur in the early days of the web, this nineteenth 

century model of male privilege no longer fits the purpose. It is 

suggested that it is time to forget the flâneur and search for a 

new model to consider the peripatetic nature of location-aware 

networked devices in the digitally augmented city.

May be able to use concepts

Horta, Paula Paula Horta (2013) An alternative route for considering 

violence in photography, photographies, 6:1, 71-81, DOI: 

10.1080/17540763.2013.788839

struggle photography, apartheid, image, text, ethics of 

looking, 

Research/Assignment 4 folder See list Journal Article Critical engagement with South African apartheid photography 

has focused pre-eminently on discourses of violence 

characterising an extensive photographic archive that spans the 

life-cycle of the oppressive apartheid regime. During the first 

years of democracy in South Africa, discussions about post-

apartheid photography considered the approach and choice of 

subject matter of photographers whose work centred on the 

country's promising post-apartheid cultural and socio-political 

landscape. However, as the elation surrounding the first 

democratic elections in 1994 started to wane, socially engaged 

photographers chose to expose the multiple forms of violence 

that permeate every aspect of life in contemporary South 

Africa, spawning scholars’ interest in dialectics of continuation 

and change in post-apartheid photography. This paper seeks a 

different line of inquiry. It therefore singles out a photographic 

project by Jillian Edelstein that encourages a different modality 

of thinking about the representation of violence not commonly 

adopted in reflections on South African photography. Emmanuel 

Levinas’ insights (articulated here with those of Ariella Azoulay) 

offer a framework for examining Edelstein's work as an 

ethical–political locus sustained by ethical and civil relationships 

between photographer, photographed subject and viewer. This 

critical approach opens up an important space for considering 

an ethics of looking that enlarges the horizon of response, 

demanding accountability and commitment, while correlatively 

discouraging civic apathy or passivity.

Might be more about TRC than full 

blown ethics

PAGE, T.L., PAGE, T.L., 2012. Ethics of photojournalism in the digital 

age, University of Wyoming. 

Photographs, Art photography, Computer ethics, 

Modernist art, Postmodern art, Ethical instruction, 

Digital photography, Pixels, Art education, Art teachers

Research/Assignment 4 folder Thesis Migrant Mother was manipulated

Achtner, W. Achtner, W. (2002) Thoughts on Staging and 

Documenting Reality - The Digital Journalist. At: 

http://digitaljournalist.org/issue0206/achtner.htm

Ref from Coleman Row 136 staging, reality, 

http://digitaljournalist.org/issue

0206/achtner.htm - Zotero

Web article

Lester, Paul Visual Communication and an Ethic for Images Ref from Coleman Row 137 semiotics, veil of ignorance, symbols, visual etiquette, 

ethical theory

http://paulmartinlester.info/w

ritings/imageethic.html

Web article Tie in with ethics definition perhaps

http://digitaljournalist.org/issue0206/achtner.htm - Zotero
http://digitaljournalist.org/issue0206/achtner.htm - Zotero
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Donald Matheson Donald Matheson (2015) When the Photojournalist 

Returns: ExploringReflexive Moments in 

Photojournalism, Photography and Culture, 8:2, 173-

190, DOI:10.1080/17514517.2015.1076243

UCA library photojournalism, images of suffering, war photography, 

photojournalism ethics

We take pictures away but we don’t bring them 

back.–Susan Meiselas (quoted in Brothers 2007

Research/Assignment 4 folder Andén-Papadopoulos, K., and M. Pantti. 2011. “Introduction.” In 

Amateur Images and Global News, edited by K. Andén-Papadopoulos and 

M. Pantti, 9–20. Bristol: Intellect Books.

Arraf, J. 2013. “The Scars of Abu Ghraib.” AlJazeera.com, July 15. 

http://www.aljazeera.com/indepth/fea-

tures/2013/072013715113237109200.html.

Biswas, S. 2012. “India’s Gujarat Riots: 10 Years On.” BBC News (India), 

February 27. http://www.bbc.co.uk/news/world-asia-india-17150859.

Brothers, C. 2007. “Well-Traveled Photographer, Recording and Then 

Returning.” New York Times, August 11. 

http://www.nytimes.com/2007/08/11/arts/design/11magn.html.

Furstenau, M. 2007. “The Ethics of Seeing: Susan Sontag and Visual 

Culture Studies.” Post Script 26 (2): 91–104

Linfield, S. 2011. The Cruel Radiance: Photography and Political Violence. 

Chicago, IL: University of Chicago Press.

Mason, M. 2012. “Photo of ‘Napalm Girl’ from Vietnam War Turns 40.” 

AP, June 4. http://news.yahoo.com/ap-napalm-girl-photo-vietnam-war-

turns-40-210339788.html.

This paper concerns the contemporary status of the 

documenta-ry or news photograph of suffering. Using 

the paradigmatic case of the return of 

photojournalists to the scenes of compelling images 

they have made, it argues for the ethical value of 

reconnecting them with the lives and voices of those 

photographed. The paper draws upon theories of 

photojournalism that emphasize the need to take 

these images’ connection to the real seriously and 

describe the civic space they open up between 

photographers, the photographed, and the public. 

When photojournalists return, the paper suggests, 

they are confronted with these contempo-rary 

expectations of the photograph, expressed as both 

political and ethical demands. It proposes also that 

the reflexivity of the return can allow photojournalists 

to negotiate some of the ethical problems that arise 

when making photographs of others’ misfor-tune. In 

particular, it can transform the return into an act of 

caring. These points are used to explore ways in 

which the discourse and further images that 

surround a powerful image can reconnect audiences 

with those photographed.

Broader strokes - might be useful

Štefaniková, S. and Štefaniková, S. and Láb, F. (2018) ‘Transformation of 

photojournalism practice in the Czech Republic in the 

age of digital technology’, Journalism, 19(2), pp. 

234–251. doi: 10.1177/1464884916663622.

UCA Library Analog photography, digitalization, photojournalism, 

visual journalism

Research/Assignment 4 folder Fahmy, S, Smith, Z (2003) Photographers note digital’s advantages, 

disadvantages. Newspaper Research Journal 24(2): 82–96

Fahmy, S, Fosdick, SB, Johnson, TJ (2005) Is seeing believing? A survey of 

magazine professionals’ practices and attitudes towards ethical 

standards for photographs. Journal of Magazine & New Media Research. 

Available at: 

http://scholarworks.sjsu.edu/cgi/viewcontent.cgi?article=1000&;context

=journ_masscomm_pub (accessed 17 December 2015)

Greer, JD, Gosen, JD (2002) How much is too much? Assessing levels of 

digital alteration as factors in public perception of news media 

credibility. News Photographer 4(10): 4–13. 

Johnstone, JWC, Slawski, EJ, Bowman, WW (1976) The News People: A 

Sociological Portrait of American Journalists and their Work. Urbana, IL: 

University of Illinois Press. 

Knightley, P (2003) The First Casualty: The War Correspondent as Hero, 

Propagandist and Myth-Maker from the Crimea to Iraq. London: André 

Deutsch Ltd.

Liu, SB, Palen, L, Sutton, J. (2009) Citizen photojournalism during crisis 

events. In: Allan, S, Thorsen, E (eds) Citizen Journalism: Global 

Perspectives. New York: Peter Lang Publishing, pp. 43–63.

Mortensen, M (2011) When citizen photojournalism sets the news 

agenda: Neda Agha Soltan as a web 2.0 icon of post-election unrest in 

Iran. Global Media and Communication 7(1): 4–16. 

Possibly for supporting 

documentations

Taylor, J. and Taylor, J. and Pagliari, C. (2018) ‘Mining social media 

data: How are research sponsors and researchers 

addressing the ethical challenges?’, Research Ethics, 

14(2), pp. 1–39. doi: 10.1177/1747016117738559.

UCA Library Social media, Internet, ethics, guidelines, data science, 

digital research

Research/Assignment 4 folder Journal article Data representing people’s behaviour, attitudes, feelings and 

relationships are increasingly being harvested from social media 

platforms and re-used for research purposes. This can be 

ethically problematic, even where such data exist in the public 

domain. We set out to explore how the academic community is 

addressing these challenges by analysing a national corpus of 

research ethics guidelines and published studies in one 

interdisciplinary research area.



Author/s Details of paper/article/book Source Additional keywords/terms from paper/article Location Cited Reference search Type Abstract Notes

Jeske, D. and Jeske, D. and Shultz, K. S. (2016) ‘Using social media 

content for screening in recruitment and selection: pros 

and cons’, Work, Employment and Society, 30(3), pp. 

535–546. doi: 10.1177/0950017015613746

UCA Library applicant selection, employer screening, ethics, privacy, 

social media

Research/Assignment 4 folder Journal article The article considers the arguments that have been made in 

defence of social media screening as well as issues that arise 

and may effectively erode the reliability and utility of such data 

for employers. First, the authors consider existing legal 

frameworks and guidelines that are present in the UK and the 

USA, as well as the subsequent ethical concerns that arise when 

employers access and use social networking content for 

employment purposes. Second, several arguments in favour of 

the use of social networking content are made, each of which is 

considered from several angles, including concerns about 

impression management, bias and discrimination, data 

protection and security. Ultimately, the current state of 

knowledge does not provide a definite answer as to whether 

information from social networks is helpful in recruitment and 

selection.

Tsuriel, K. et al. Tsuriel, K. et al. (2019) ‘Servant of two masters: How 

social media editors balance between mass media logic 

and social media logic’, Journalism. doi: 

10.1177/1464884919849417.

UCA Library Audience/engagement, engagement, gatekeeping, 

journalism (profession), mass media, mediatization, 

online/digital Journalism, social media

Research/Assignment 4 folder Journal article Social media editors were initially appointed by media 

organizations which aimed to extend their reach and to 

establish their presence in social media. These editors were 

hired to create content on behalf of mass media organizations, 

but with social media in mind. As such, they need constantly to 

reconcile mass media logic and social media logic. Relying on 

the frameworks of ‘social media logic’ and ‘network media 

logic’, this study focuses on the role of social media editors as 

the arena in which both logics fuse to create a hybrid media 

system. Twenty in-depth interviews with social media editors, 

representing a large proportion of the Israeli media, were 

carried out. Our findings underscore how editors’ every day 

routines are a result of negotiation between logics, creating 

hybrid media organizations.

Petrovsky, H. Petrovsky, H. (2013) 'Document: Fact and fiction' In: 

Philosophy of Photography 4 (2) pp.181-189(9).

UCA Library document, fact, fiction, truth, representation, 

contemporary art, Rosalind Krauss, Marcel Duchamp, 

semiotics, Barthes, Kant, Derrida, Boris, Miklaihov, 

Andreas Gursky, Kracauer

Research/Assignment 4 folder See list - mainly philosophers Journal article In turning to photography the paper explores ways of conveying 

historical truth. It seems that contemporary art places itself at 

the very limit of representation in an attempt to remain faithful 

to historical eventuality. In fact, one is reminded of the type of 

historical occurrence which can be grasped only through ‘as-if 

presentations’, to remember the Kantian term. ‘Fiction’, 

therefore, is no longer opposed to ‘truth’, but becomes its 

conductor and ally.

Might have some supporting 

evidence

Donald Matheson Donald Matheson (2015) When the Photojournalist 

Returns: ExploringReflexive Moments in 

Photojournalism, Photography and Culture, 8:2, 173-

190, DOI:10.1080/17514517.2015.1076243 - PT 2

UCA library photojournalism, images of suffering, war photography, 

photojournalism ethics

We take pictures away but we don’t bring them 

back.–Susan Meiselas (quoted in Brothers 2007 - PT 2

Matheson, D., and S. Allan. 2007. “Truth in a War Zone: The Role of 

Warblogs in Iraq.” In Communicating War: Memory, Military and Media, 

edited by S. Maltby and R. Keeble, 75–89. Arima: Bury St Edmunds.

Mirzoeff, N. 1999. An Introduction to Visual Culture. New York, NY: 

Psychology Press.

Mortensen, M. 2011. “The Eyewitness in the Age of Digital 

Transformation.” In Amateur Images and Global News, edited by K. 

Andén-Papadopoulos and M. Pantti, 61–76. Bristol: Intellect Books.

Möller, F. 2010. “Photography after Empire: Citizen-Photographers or 

Snappers on Autopilot?” New Political Science 32 (4): 501–513

Peirce, C. S. 1998 (1895). “Of Reasoning in General.” In The Essential 

Peirce: Selected Philosophical Writings, Vol. 2, edited by The Pierce 

Edition Project, 11–26. Bloomington: Indiana University Press.
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Donald Matheson Donald Matheson (2015) When the Photojournalist 

Returns: ExploringReflexive Moments in 

Photojournalism, Photography and Culture, 8:2, 173-

190, DOI:10.1080/17514517.2015.1076243 - PT 3

UCA library photojournalism, images of suffering, war photography, 

photojournalism ethics

We take pictures away but we don’t bring them 

back.–Susan Meiselas (quoted in Brothers 2007 - PT 3

Rose, G. 2011. Visual Methodologies: An Introduction to Researching 

with Visual Materials. 3rd edn. Los Angeles, CA: Sage.

Sontag, S. 1977. On Photography. London: Penguin.

Sontag, S. 2003. Regarding the Pain of Others. London: Penguin.

Thompson, F., interview by B. Dotson. 1979. “Interview with Florence 

Thompson, the Mona Lisa of the Dust Bowl.” NBC, October 30. 

http://archives.nbclearn.com/portal/site/k-12/flatview?cuecard=1526.

Mike Chopra-Gant Mike Chopra-Gant (2016) Pictures or It Didn’t Happen: 

Photo-nostalgia,iPhoneography and the Representation 

of Everyday Life, Photography and Culture, 9:2, 121-

133,DOI: 10.1080/17514517.2016.1203632

UCA Library iPhoneography, retro, photography, Instagram, nostalgia Research/Assignment 4 folder Morrison, Kimberlee. 2015. “How Many Photos Are Uploaded to 

Snapchat Every Second?” Accessed March 18, 2016. 

http://www.adweek.com/socialtimes/how-many-photos-are-uploaded-

to-snapchat-every-second/621488

Trinko, Katrina. 2012. “Awash in Kodak Moments.” USA Today. 10 July. 

Accessed May 13, 2015. 

http://usatoday30.usatoday.com/news/opinion/forum/story/2012-07-

10/online-photos-facebook-sharing/56135292/1.
Barnes, J.W. Barnes, JW 2015, Social Media Ethics Made Easy : How 

to Comply with FTC Guidelines, Business Expert Press, 

New York. Available from: ProQuest Ebook Central. [4 

December 2019].

Ebook on UCA Library site

Colin Pantall Beautiful Deaths https://witness.worldpressphoto.o

rg/1-beautiful-deaths-

f631f98adb04

war, atrocities, suffering Online Article

Colin Pantall Hoda Afshar, the individual, and their story https://witness.worldpressphoto.o

rg/hoda-afshar-and-how-to-see-

people-as-individuals-

d50146ec92b3

Dorothea Lange, Florence Thompson, representation, 

migrants, primitivism, 

Online Article More about ethnography

Colin Pantall Remembering the Past, Remembering the Present https://witness.worldpressphoto.o

rg/remembering-the-past-

remembering-the-present-

f0cb41e56298

archive, Online Article forensice photography

Colin Pantall A Guide to Landscape, Power and Climate Change https://witness.worldpressphoto.o

rg/a-guide-to-landscape-power-

and-climate-change-767c2fe08087

maps, colonialism, landscape, surveys, surveillance, Online Article More in line with landscape and 

surveillance

Colin Pantall Emotional Pictures: Sad Faces, Fake Smiles and Angry 

Photographers

https://witness.worldpressphoto.o

rg/emotional-pictures-sad-faces-

fake-smiles-and-angry-

photographers-7100a71e51b7

emotion, Duchenne, electric shocks, templates, 

censorship, 

Online Article Off topics

Adrian Hadland Photographers are struggling with money, ethics, and 

work in the digital age — our new research report

https://witness.worldpressphoto.o

rg/photographers-struggling-with-

money-ethics-work-in-the-digital-

age-new-2018-study-9c7613baf926

ethics, money, citizen journalism, Online Article

Tucker, J. TUCKER, J. (2011) ‘The Civil Contract of Photography’, 

American Historical Review, 116(1), pp. 141–142. doi: 

10.1086/ahr.116.1.141.

UCA library Research/Assignment 4 folder book review

Serafinelli, E. Serafinelli, E. (2018) Digital Life on Instagram: New 

Social Communication of Photography. Bingley, UNITED 

KINGDOM: Emerald Publishing Limited. At: 

http://ebookcentral.proquest.com/lib/ucreative-

ebooks/detail.action?docID=5495394 (Accessed  

16/12/2019).

UCA Library Online social networks, Digital media, Social media, 

Instagram (Firm)

Research/Assignment 4 folder - 

Ch 5 and References only

See separate doc. Book section Surveillance, digital Panopticon.

Olin, Margaret “ It Is Not Going to Be Easy to Look into Their Eyes” 

|Privilege of Perception in Let Us Now Praise Famous 

Men In Touching Photographs

Touching Photographs (book) gaze, social activism, indexicality, aesthetic modernism Research folder Book Section Can use as background 

info/supplementary work for 

module 4 - not assignment
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Younge, G. Gavin Younge (2019): The Ethical Challenges of 

Photography in a Black andWhite World, Photography 

and Culture, DOI: 10.1080/17514517.2019.1651027

UCA Library Abstraction in Ndebele beadwork and murals;Constance:  

One  Road  to  Take, book by Peter Elliott;Constance 

Stuart Larrabee; Contextualization, lacking 

inphotographs of rural communities;The  Family  of  

Man(1955photographic exhibition)

Research/Assignment 4 folder See article list. Sekula, Allan. 1981.“The Traffic in 

Photographs.”ArtJournal 41 (1): 15–25. Quoted in Alise 

Tifentale.”'TheFamily of Man: The Photography Exhibition that 

EverybodyLoves to Hate.”Accessed March 20, 2019.fkmagazine.lv

Journal article This review of Peter Elliott’s book on the life and photography 

ofthe South African photographer, Constance Stuart Larrabee, 

tracesher early fascination with the colourful houses and glass-

beadedblankets of the Ndebele people living near Pretoria and 

her propul-sion into fame following the inclusion of two of her 

images onEdward Steichen’s highly influentialThe Family of 

Manphotographicexhibition in 1955. The review questions 

whether her appropriationof cultural exoticism was an act of 

admiration on her part, or is sheguilty of“othering’members of 

the Ndebele and Xhosa people?Following the author, this 

reviewer laments the lack of contextualdetail (where, when and 

whom) provided by the photographer, butconcludes that Stuart-

Larrabee, otherwise immune to the politics ofsegregation, 

displayed empathy, compassion and admiration towardsher 

human subject matter. She pursued her life-long obsession 

withphotographing remote towns and rural settings throughout 

southernAfrica, in the trenches of the Second World, and the 

Calvinistadherents of the Dopper Kerk

Primitivism, ethnography. Off topic.


